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はじめに













































































































































































































































































































































































































































































































































































































































































































































































































































10 I. S. Turgenev, Polnoe sobranie sochinenii i pisem v 28

























































ので，小説中では原詩第 2 連冒頭の 《O lac!





































































































































歌劇の終わり間際の＜第 3 幕第 6景＞で，アルフ
レードと再会した病床のヴィオレッタが激しい勢














































































14 Turgenev, op. cit., p.155.
15『チャイルド・ハロルドの巡礼』第四篇第 3歌（1818）。
翻訳は鳥越輝昭『ヴェネツィアの光と影』大修館書店，
























































16 A. N. Arbuzov, Nakanune. P'esa A. Arbuzova po



















































チナ湖畔」も第 2 幕第 1場の「スタホフ家の書斎」


















































































































































































































































































































































ロオレライ ゾオヤとシユウビン 第 1幕（ツアリチナ湖畔） 未詳（楠山正雄詞？，ジル
ヒャー曲）













































































































































































































































































































































































































































































































































































































1 スタホフ家の書斎 カアチヤ 〽眼のない鳩さん
2 往来の小礼拝堂 カアチヤ 〽眼のない鳩さん
3 スタホフ家の書斎 シユウビン 〽燃えるばかりが薪ぢやないよ

























6 インサーロフの下宿 シュービン 〽はるけき旅路をつつがなく
































































































































































































































34 楠山正雄「島村抱月先生に」41-42 頁。 35 楠山正雄「島村抱月先生に」42 頁。
Between a Novel and a Drama
― A Study of the Adaptation for Turgenevʼs “On the Eve”
by Masao Kusuyama
Naoki Aizawa
（Professor, European & American Cultures, Cultural Systems Course）
The goal of this paper is to research and describe the stage scenario, written byMasao Kusuyama for
the 1915 performance of Turgenevʼs “On the Eve” by Art Theater (Geijutsu-za) in Tokyo.
We agree with Yonezo Hamamura, who severely criticized Kusuyamaʼs adaptation, accurately
pointing out that the feeling of gravity and intensity,which dominates Turgenevʼs original novel,was lost in
the stage performance.
In this paper we investigated the development of Kusuyamaʼs plot and the songs introduced into the
drama, in order to examine what kind of difference lies between Kusuyamaʼs adaptation and Turgenevʼs
original novel, and how and why these differences came about.
As a result of the comparison with Turgenevʼs “On the Eve” and the Soviet version of its
dramatization by Aleksei Arbuzov, it has become clear that Kusuyamaʼs adaptation can be characterized
by the following points.
1) Simplification of the setting
2) Diminishing expectations for the new hero, Insarov
3) Presentiment of tragedy weakened
4) Heroine Elena as one of the “new women”
5) Insertion of the songs, which are not sung in Turgenevʼs original novel
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